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“Architecture is really about well-being. I think 
that people want to feel good in a space.”  
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I look forward to hearing from you.
Please send your thoughts to me at edit@ifj.co.in

of propagating the ‘let them eat cake’ ethos, 
IFJ decided to distract ourselves by looking at 
the luxury segment this time, at that ultimate 
indulgence in personal space, the villa. While 
there were large amounts (sometimes shockingly 
so!), invested on the villas and their fit out, 
what was equally shining was the degree of 
mindfulness and thought that had gone into the 
design of each of these, and the extent to which 
creativity had been pushed. 

Also, the call for projects met with such an 
overwhelming response, that we have decided to 
continue the party into a second edition. 

While eyes are rolled at the ‘excesses’ in design 
and spend on said excesses, the fact is that the 
market is not an ethical, value judgement-based 
entity. It is purely commerce-driven, free of the 
shackles of ‘right and wrong’ and the fact remains, 
that this segment did well during the pandemic. 
Or at least kept its head above the water, while its 
less affluent compadres sank, in the travails of the 
pandemic. Such is commerce. 

There’s no point in expressing righteous 
indignation, it’s not a bad thing. It’s the sectors 
that recover that will cause impetus and drive 
growth in sluggish times such as these. The mid-
market sectors are petrified. The shock of job 
losses or wage cuts, have caused rethinking of 
almost all big buying decisions. It’s the salt and 
the diamonds which will now drive growth : the 
lowest and the highest ends of the market. 

As business slowly re-starts, the feeling is one of 
hope rather than fear. There is a wide acceptance 
that Covid 19 will be the unpleasant neighbor that 
we will have to learn to live with and that now 
that vaccines are more easily accessible, we have 
the weapons to fight it. So, as we reenter our work 
places, reminding ourselves to wear formal clothes 
again, a spirit of optimism does prevail. Perhaps it 
really was okay to do a Villa Focus this time. 

Stay well and stay safe !

At the risk of being accused

Sylvia Khan
Editor & Creative Head



conference space at the mezzanine level, 
overlooking the double-height exhibition 
gallery in the front. Elements of wood, 
fabric, metal and leather create a simple 
but stylish ambience.

Conceptualized as a ‘white box’, the 
exhibition space is a white-walled double-
height volume with natural grey oak plank 
flooring arranged in a fishbone pattern. A 
large model with a series of display panels 
depicting the timeline of the company is 
the focus of the space. The exhibition space 
is a plain and three-dimensional canvas 
with a delicate Moooi chandelier that 
constructs an introspective ambience.
A lounge under the mezzanine is clad in 
charcoal-colored fabric defined by gold 
bands at the joint, rendering an exclusive 
cave-like scale. The grey oak of the gallery 
spreads into the area, organized in a 
straight planked fashion. Tan leather-
upholstered furniture comprises the 
minimalistic but opulent décor, adding 
warm coziness to the experience.

The corridor adjacent to the lounge ends at 
the staircase with a pantry housed beneath 
the space. Upon proceeding upstairs, 
one arrives at the office with a 260 sq. ft. 
large conference room overlooking the 
exhibition space on the lower level. Pleated 
frosted fabric panels encased in gold-metal 
comprise the design palette in this section. 
The conference room features charcoal 
fabric walls, a nine-seater black conference 
table with a central stile, surrounded with 
nude leather chairs with black legs.

Spread over 1,800 sq ft, this sales gallery 
for a real estate and property management firm is situated in the 
retail arcade at The Oberoi. It overlooks a 36,000 sq ft reflection 
pool with a 15 ft high floor-to-ceiling picture window that brings 
in natural light. The high ceiling further accentuates the space, 
creating a pleasant and serene mood.
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TRUMP GALLERY
gurugram

commission : architecture discipline, new delhi
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likes! text : : IFJ WriteTank
photography : : jeetin sharma

A vertical glass and gold-striped transparent screen 
becomes the façade, with a gold-finished steel beam 
bearing the word ‘Trump’ at the center. White opaque 
curtains and sheer drapes flank the glass screen, 
veiling the space to create a seamless white canvas.

The interiors open from the entrance with red seating 
on either side, accentuated by a color palette of white, 
gold and charcoal. The rear half is split to contain 
a lounge on the ground-level and an office and 



The desire was for a space 

that reflected the designer’s inclination for 
independence, a resident’s nostalgic sense 
and the need for continuity. It houses a 
commercial fashion store and steps to seat 
passers-by along the storefront, leading the 
way through a central entry point for the 
architectural office above. 

Oriented towards the northeast direction, an 
exposed burnt brick façade greets visitors. An 
alstonia tree at the front divides the site into 
two equal halves. An opening across all floors 
enables cross-communication of information, 
music and ideas. Moving up to the office on 
the upper ground floor, the entrance leads 
through the reception, lounge, conference 
room and staff dining room.

URBANSCAPE  OFF ICE
new delhi

commission : urbanscape architects, new delhi

The visitor enters the studio through a 
stone and concrete staircase lined with 
wooden panels that offer privacy.  This 
leads to the reception area, adorned 
with Vibhor Sogani’s ‘Master Stroke’ 
wall installation in iron and stainless 
steel inspired by a pencil stroke. The 
lounge features Louis Poulsen artwork 
and lighting fixtures, and the formal 
conference room has a table that 
represents dialogue and synthesis. 
The floor terminates with a sculpture 
by Aditi Garg, which is inspired by the 
cover of Pink Floyd’s ‘Division Bell’.

The first floor houses the workstations 
and an informal conference room, with 
slight recesses to prevent the stationery 
from rolling off. The informal 
conference room has a Bover lighting 
fixture, with exposed concrete walls 
displaying the studio’s works. Bench 
seating designed by Krea adds to the 
conference and complements the rustic 
ambience.

The second floor has the principal 
architect’s cabin and workstations, with 
a Kreon lighting fixture suspended over 
the table. A cluster of workstations on 
either side features a 40 ft. Barrisol 

light fixture. The cabin and conference 
rooms are entirely enveloped in full-
height glass panels towards the central 
cutout to enable communication and 
transparency.

The third floor is a residential space 
with living spaces, staircase and a 
bedroom, with a cutout space running 
interrupted through all the floors. On 
each floor, Vibhor Sogani’s artwork 
is displayed that resembles pencil 
shavings.
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Built around a tight plot of 450 sq. 

ft., the office is located in a dense market space, enveloped 
by shops on three sides – all of which share terraces. Thus, 
only the fourth side is open for ventilation, accessibility and 
light. The client had a wholesale spice business and needed a 
functional workspace for his brand. 

A plain rectangular mass with an exposed grey lime plaster 
is derived from Indian aesthetics and provides a subdued 
backdrop for the yellow arched openings. Yellow Jaisalmer 
flooring was inspired by haldi, or turmeric, with handcrafted 
wooden and wicker furniture. A grey ceiling and walls, 
sandstone flooring and metal arches complete the palette. 
Metal structures enabled functional elements to fit better and 
made space for building RCC columns and new walls.

THE  YELLOW BOX
vadodara

commission : traanspace architects, vadodara

Due to the space constraint, the design remained 
simple and playful with a double-height space and 
a mezzanine area. The lower level accommodates 
the reception, director’s cabins and display area 
while the mezzanine has the accounting and 
market desks. A private floor accommodates the 
conference, pantry and toilet ending at a walled 
terrace opening up to the sky. The metal staircase 
connecting all the levels have cantilevered steps 
that maintain unobstructed views, whereas the 
bright yellow railings add attention. A connecting 
passage links the terraces shared by the different 
shops on this level, and the terrace features 
chequered flooring against plain grey walls and a 
potted champa tree in the corner.

The lower-level draws light from the front north 
opening, the mezzanine from the skylight and 
the upper-level from the walled terrace. A series 
of adjustable artificial lights were installed on the 
exposed ceiling, and the blend of ambient natural 
light and artificial light illuminates the store.

text : : IFJ WriteTank
photography : : tejas shah photographylikes!
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The visitor walks into an atrium, which has a 
backdrop of illuminated shelving containing a 
collection of objets trouvés’: a washing machine 
door, a driver’s cab and paint samples – which 
display the product in its end use. The cafeteria 
lies on the left, which acts as a co-working 
space, lunch location and chat corner. A large 
color chart spans across the entire ceiling of the 
open-office concept, which highlights the several 
competencies of Wörwag, but makes way for 
individual teams. Forty fabrics in seventy colors 
are integrated here, while transparent conference 
rooms in the hallway ensures that employees 
remain part of a whole.

As an open-office layout spells less privacy and 
employee concentration, the layout has a mix 
of open and closed areas to work and relax. 
Also, pastel-coloured absorbers are modelled on 
Wörwag’s paint samples.
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WOERWAG HEADQUARTERS
zuffenhausen, germany

commission : ippolito fleitz group, germany

text : : IFJ WriteTank

Wörwag is a Swabian paint manufacturing 

brand with international clients, and the client wanted a 
modern work environment that paid tribute to the company’s 
cosmopolitan identity and accuracy. An open glass façade 
allows passers-by to view the events inside, promoting efficient 
working practices.

likes!



The building was part of a recovery 
plan of an abandoned industrial complex on the island 
of Murano developed by the City of Venice following its 
purchase of the complex in 1995. The intervention carried 
out in the Conterie area consisted in the transformation 
of an industrial building into a residential building.
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RES IDENCE ,  T HE  CONTER I E
murano, venice, italy

commission : studio macola

transformation text : : IFJ WriteTank

The recovery program proposed the reuse of the area  
and of the buildings through its reintegration into the 
wider context of the entire island. The new residential 
buildings were built inside the existing factory, thus 
preserving the memory and the image of the site. To this 
end, some elements witnessing the past: the façade, the 
wall, and the ‘little house’ between the two chimneys, 
became the driving elements of the project, which 
consisted of 36 dwellings. 

The fence wall of the complex that separates the new 
houses from the calle delle Conterie on the north side was 
preserved and restored, and access was left through three 
public passages. In addition, on this wall are located most 
of the private entrances to the residences, highlighting the 
north-south axe and redefining the rhythm of the calle 
delle Conterie.

The dwellings on the façade are a ‘wall of rooms’, leaning 
on the wall, while in the central part, the stairs and 
services alternate with openings in the volume. The living 
rooms face south, and the sequence of full and pierced 
walls, gardens and passages, articulates the street between 
this building and the one facing it. This pattern repeated 
throughout the factory, respecting the rhythm of the 
existing windows of the wall. 

The old brick wall was then integrated into the new 
building with its original openings. The apartments are 
treated as a sequence of spaces going from public to semi-
public to private.  This repeats the traditional Venetian 
urban structure of piazzas, squares and courts. 
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The primary challenge was that within the restrictions of the old load 
bearing walls, services like electricals, plumbing, Cctv, Wifi, etc., needed 
to be added and concealed. The second challenge was to implement 
these over room heights of over 19 feet. 

Sriram Chandra Bhanj Deo undertook major additions to the palace 
in 1892; it now boasts 25 rooms – including a dining room, museum, 
living room, three kitchens, two living rooms, two libraries, a billiards 
room, two gardens, one temple, two offices and a sprawling lawn, with 
a lake at the back.

BELGAD IA  PALACE  RES TORAT ION
mayurbhanj, odisha, india

commission : spaces and design

20
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The palace is a brick-built double-storeyed 

structure in classical Western style, featuring Doric-Corinthian columns 
and Greek and Victorian architecture. The idea was to bring back the 
glory of the original structure but with all modern amenities.

The shell of the house was kept 
intact, but the 25 rooms, were 
redesigned to accommodate 
luxury suites, conference spaces, 
an extended library, billiards and 
theatre room, extended dining 
table, rooftop for performances, 
gym, spa, museum and a few 
additional verandas, to cater to a 
curated heritage stay.

The walls were adorned with 
terracotta flowers and nature 
imagery which was brought 
out by carving out the original 
designs from the walls and 
painting them a different color to 
highlight the craftsmanship. Old 
teakwood panels were reused as 
flooring and decoration pieces. 
All the furniture from Europe 
and east Asia were upholstered 

and the fabric was sourced from 
the royal palace and from the 
family’s other palaces in Kolkata 
and Shillong.

Gold leafing, miniature paintings 
and beautiful murals were 
restored in old antique shops in 
Kolkata to be placed strategically 
in rooms, hallways, turrets and 
verandas as they would have 
been in the original palace. 
Additionally, all the Art Deco 
pieces, stained glass, chandeliers 
etc., were repaired and polished 
to be placed strategically to give 
the essence of living at the turn 
of the century. The engraved teak 
entrances and main archways 
were restored, leakages from old 
columns were fixed both inside 
and outside the house.

Clawfoot bathtubs were restored and painted 
in the bathrooms, and antique lamps, lanterns 
and Italian marble for flooring were restored to 
give guests a taste of Indian tradition mixed with 
authentic local experiences. 

transformation



Situated in the heart of 
Nanshan District, Shenzhen, Nantou Ancient 
Town has witnessed the rise of Shenzhen 
(China’s first special economic zone) from a 
fishing village into an international metropolis 
in just four decades. With a nearly 1,700-year 
history that dates back to the Jin Dynasty, 
Nantou used to be the administrative center 
and fortress for the Lingnan region. 
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VANkE  NANTOU
GALLERY

shenzhen, china
commission : various associates' new work

text : : IFJ WriteTank
photography : : bruce zhen

Various Associates respected site 
conditions and tried to inject new 
energies via adaptive regeneration 
strategies.  The building consisted 
of three connected irregular blocks, 
which featured many beams. Due to 
certain considerations, the positions 
of stairs and beams could not be 
adjusted. The building functions as a 
comprehensive service center, and an 
information center that exhibits the 
renovation and changes of Nantou 
Ancient Town. Within 250 square 
meters, it needed to accommodate 
many functional spaces including a 
reception area, depository area, office, 
meeting room, shared coffee area and 
exhibition space.

Drawing inspiration from verandas 
in Lingnan traditional architecture, 
the team created a zigzag corridor to 
connect the architectural volumes and 
produce an endless realm within the 
limited enclosed space. A full-height 
inclined wall was inserted into the 
fixed plane. 

The material palette of the interior 
mainly consists of gray brick and 
wood. The traditional material of silver 
foil was not applied to large areas; 
instead, it was attached to wooden 
veneers to form an updated version of 
‘silver foil’ that features wood grain. 

Apart from functioning as a unique 
circulation, the corridor also forms 
a natural exhibition space. The 
landscape and exhibition space coexist 
with light and shadows from the 
ceiling, providing varying and rich 
spatial experiences.

Considering that the long and narrow 
passage restricts the field of view, 
Various Associates set a grille skylight 
to brighten the area. The double-
height area opens up to the view, 
which forms a contrast with the 
narrow passage, together enhancing 
the sense of layering and playfulness 
of the space.

Twisting circulation, unique triangular 
space finished with silver foil, and the 
skylight featuring a wooden grid, are 
unique symbols of the space. Parts 
of interior surfaces are composed of 
translucent glass bricks, which reveal 
outdoor hues indistinctly and help 
unify the spatial languages via the 
rational cross patterns.

Functional spaces for shared coffee, 
exhibition, leisure and meeting are 
orderly configured and linked up by 
corridors and passages. Matrix-featured 
spatial order is interpenetrated and 
combined, and the wooden grille 
skylight echoes the form of atrium. 

transformation



text  : : aadrita chatterji

OF HOUSE AND HOME
the architect’s dream project, now gains an added, 
post-pandemic dimension.

focus

A person’s home is said to be their 
castle, but over this last year of the Covid pandemic, this 
has gained a new relevance, as people hunkered down 
within their homes, to stay safe. Urban residents gained 
a new respect for villas, which allow dwellers a greater 
measure of space, privacy and help them a connection 
to nature. 
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Villas and bungalows have always been dream 
projects for architects. Unlike high-scale projects 
that are rigid in construction, villas allow architects 
a great deal of artistic creativity. It’s all about 
creative, cohesive design for individual dreams. 
Ar. Rakesh Sharma, Principal Architect, Genre of 
Design, New Delhi adds, “Designing a villa offers 
an opportunity to directly communicate with the 
client, understand their requirements and dreams. 
The challenges motivate us to experiment with 
materials, design elements and scale as per scale 
and usability.”

Architects use the villa space to explore material 
choices and connect their clients to nature. 
Ar. George E. Ramapuram, Principal Architect, 
Earthitects, Bengaluru says, “We have used live-edge 
teak wood, uncut and unpolished stone, clay roof 
tiles, eucalyptus poles, lapotra granite and stone 
deck floors. When we have a boulder or tree in the 
way, we accommodate it as part of the design.”
A space that permits self-expression, Ar. Bhadri and 
Snehal Suthar, Co-founders, The Grid Architects, 
Ahmedabad, say, “Villas allow you to inspect your 
lifestyle; as you constantly learn and upgrade 
yourselves. You must bring in nature freely through 
courtyards, landscapes and water bodies. We are 
huge believers in biophilia.”

five element house, pawna, lonavala | studio pka, mumbai

ansal villas,new delhi | rakhee shobhit design associates, gurugram

glass house 91/oh precious, alibaug | muselab, mumbai

badari residence bengaluru | cadence architects, bengaluru
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copperwood house, indiana | haus architecture, indianapolis; werk, copenhagen

holiday home, bengaluru | cane boutique, bengaluru

house in a garden, mauritius | studio lotus, new delhi

fluid house, kottayam | myspace architects, noida

jain residence, gurugram | essentia environments, gurugram

farmhouse, new delhi | design deconstruct, new delhi

harmony in mayhem, raichak | spaces and design, kolkata

Villas are rarely designed for one 
person, but built with a view to 
spending quality time with family 
and friends. Ar. Dipen Gada, 
Principal Architect, Dipen Gada 
and Associates, Vadodara, says, 
“We must understand each user 
and their needs when designing 
spaces, as a villa is a collage of 
different minds.” Echoing this, Ar. 
Shalini Chandrashekhar and Ar. 
Basha Mahaboob, Co-Founders 
and Principal Architects, Taliesyn, 
Bengaluru, agree, “Each member 
has a different personality, finding 
a balance while remaining true 
to our design philosophy is 
challenging and why we must have 
a holistic design approach.”

While catering to the communal 
needs of the family, a villa must 
also indulge the individual. Ar. Lijo 
Jos and Ar. Reny Lijo, Co-founders, 
Lijo Reny Architects, Thrissur, 
say nature, ventilation, lighting 

and open spaces are a priority 
across generations. “Vegetation 
lends a creative balance between 
aspirations, such as a young child 
growing up in the house. Over 
time, their needs change, we 
must have common ground and 
discussions with all the active 
parties.” 

Needs differ by age and stage 
of life as well. Ar. Suthar and Ar. 
Suthar say, “We have noticed that 
the younger generation prefer 
privacy over congregation, which 
is why we have provided for media 
rooms, audio-visual systems and 
barbecues.”

Ar. Prashant Parmar, Principal 
Architect, Prashant Parmar 
Architects, Ahmedabad, says, 
“Our clients’ requirements are 
considered right at the initial stage 
of planning, where they can work 
separately yet stay connected.”

handling client demands
Where there’s multiple people involved, there are bound to be 
contrasting opinions. To most users, a villa denotes an extraordinary 
home that is impossible to achieve in a city. Clients routinely look for 
expansive gardens, exquisitely decorated spaces and terrace gardens 
in their villas, bringing the villa concept into the high rise. Ar. Shoban 
Kothari, Ar. Anand Menon and Ar. Kiran Kapadia, Partners, KDND 
Studio LLP, Mumbai, explain, “Villas can even be refined into large-scale 
projects in other segments such as towers and clubhouses.” 

These unique spaces often come with challenging demands. Ar. Rahul 
Das Menon & Ojas Chaudhari, Co-Founders and Principal Architects, 
Studio TAB, Mumbai, say, “We have seen underground secret locker 
rooms, DJ rooms, glass-walled washrooms, and even a sling liner from 
the top floor connecting to an opposite treehouse.”

At other times, it’s a little more complicated ! Ar. Alex Joseph, Co-
founder, Myspace Architects, Noida mentions one of his extravagant 
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designing for the people inside



M
AY

-J
U

NE

28

FO
CU

S

29

luxe villa, nagpur | salankar pashine and associates, nagpur

abhyudaya, ahmedabad | kns architects, mumbai maharani bagh, new delhi | 42 mm architecture, gurugram

cove, north goa | studio iaad, gurugram

casa b, alibaug | kdnd studio llp, mumbai

clients’ demands, “They didn’t have personal 
interventions for their family villa, such as no 
aesthetic or functional requirements. Their 
only criterion was to get their home awarded 
and featured in magazines, with no budget 
constraints.”

But each project challenges the creative 
abilities in different ways, as Des. Hardesh and 
Des. Monica Chawla, Founders and Interior 
Designers, Essentia Environments, Gurugram, 
say, “Creative challenges force us to step out 
of our comfort zone, whether it is to reconcile 
contradictory requirements of different family 
members or aligning Vaastu guidelines with 
design sensibilities.”

balancing design 
with sustainability
As with most luxury projects, 
environmental concerns have become 
an important factor when designing 
villas and it falls to the architect or 
designer to share this with the client.  
According to Ar. Gada, “Sustainable 
design isn’t expensive when we 
consider its long-term benefits. We 
ensure that we speak to our clients and 
convince them about the benefits of 
sustainable design.”

In a world that thrives on ecological 
protection certifications, Ar. Lijo and 
Reny believe that the real sustainability 
must be enjoyed by the residents 
themselves. They explain, “They are 
not as expensive as are commonly 
believed, as biophilic architecture 
can be modified to bring in or block 
light and breeze as needed. As per 
the climatic situation, we work on the 
percolation, layout and movement of 
each project.”

Sustainability should be a holistic 
practice, regardless of the villa’s size 
and client requirements, say most 
architects. However, what about the 
cost? Ar. Vinay Mavinakere, Principal 
Architect, Sudaiva Studio, Bengaluru, 
explains, “Sustainability is more 
expensive for medium-sized or small 
villas, and the higher costs are not 
sustainable. Instead, sustainability 
should embrace local materials and 
craftsmen within the context – as 
long as it fits in with the clients’ 
requirements.”

 Much depends upon the client’s 
maturity and awareness of sustainable 
design. Ar. Chaudhari and Ar. Menon 
say, “Clients are far more informed 
about sustainability than we think,” 
adding, “They view it as a long-
lasting and ethical form of living. 
We’ve had some wonderful clients 
who not simply support our designs 
but have themselves contributed to 
sustainability.”

Villas are known to be luxurious and 
expensive, so how challenging is it to stay 
within budget? Sufficient planning during 
the design phase reduces the risk of sudden 
price hikes, explains Ar. Kothari. He adds, 
“We are a process-driven studio; we insist on 
designs being completed on paper and costing 
decided before we hit the site. This reduces 
contingency as each stage forces the client 
and firm to commit and move forward. When 
in conflict, we must come to an objective 
conclusion that is desirable for all.”

Clients often look for higher-quality amenities, 
which automatically adds to the expenditure. 
Ar. Lijo and Ar. Reny explain that clients often 
choose international brands, which also offer 
better quality and comfort. They add, “We 
educate the client about the costs involved 
when designing the project. They usually know 
what to integrate into their project, such as 

wood, glass and HVAC systems. Projects often 
take two years to be built, by which the clients 
have travelled more.”

Cost-efficient materials are a great way 
to reduce budget conflicts, as Ar. Parmar 
explains, “When designing a villa, we want 
to make our clients’ dreams come true. Each 
client comes with higher expectations of living 
with several requirements and a fixed budget. 
Here, the designer chooses which material 
to use and to what extent, which promotes 
results while following a budget.”

To counter budget conflicts, architects also 
create a mood board that lists material and 
design specifications along with their costs. Ar. 
Suthar and Suthar say, “We prioritize saving 
money over overdecorating spaces, as we 
detail the requirements right down to the last 
art pieces before construction.”
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handing budget conflicts



small triad house, karnataka | sudaiva studio, bengaluru

glass house 91/oh precious, alibaug | muselab, mumbai

rock house, ahmedabad | the grid architects, ahmedabad

skew house, malappuram | thought parallels, kozhikode

stepped cube house, ahmedabad | prashant parmar architects
(shayona consultants), ahmedabad

brighton house, brighton | auhaus, australia

five element house, pawna, lonavala | studio pka, mumbai

factors that matter
What do architects emphasize when they 
design a home? Ar. Sharma says, “According 
to me, function, form and energy-efficiency 
are the most important elements of designing 
villas. Functionality involves designating 
spaces while maintaining interaction, privacy 
and personality. This must be followed in the 
design aesthetics, material and FFE (Furniture, 
Fixtures and equipment) selection. Natural light 
and ventilation must be encouraged. Energy-
efficiency is important, which is why we ensure 
that our villa designs are at least 50 per cent 
energy-efficient.”

Furthermore, the villa should be a sanctuary 
where the client can be spoiled. Ar. Ramapuram 
explains, “Luxury villas should reflect what 
the client is passionate about, such as writing, 
painting, trekking, organic farming and 
photography.”

the future
How has the recent flow of events, the 
pandemic and lockdowns, influenced 
architects when it comes to designing new 
villa projects? Ar. Gada believes, “Following 
the concept of sahaj, we will focus more on 
effortless, soulful and comfortable design. 
We prefer an uncluttered and functional 
base design which remains timeless.”

Even in the constantly evolving world of 
technology, nature remains a constant. Ar. 
Ramapuram focuses on the permanence 
of nature as he says, “We believe that 
reverse urbanization is the future of villas, 
along with ultra-high-speed Internet 
connections, enabling work from home 
and convenience. A home amidst nature 
is on the rise as people are burnt out with 
their regular lives, and now want homes in 
tranquil locations.”

From a social perspective, Ar. Mavinakere 
says, “We have moved to nuclear families, 
and we have seen constant change in our 
socio-cultural and economic fabric. Clients’ 
aspirations change day by day, and we as 
architects must observe these and innovate 
our designs.” 

Giving examples from the pandemic, 
Ar. Lijo and Reny predict a practical and 
realistic villa design in the future. They say, 
“Now, clients focus on financial planning, 
using eco-friendly and affordable material 
and the importance of spaces. 
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Design brief and aim
To plan a vacation |recreational home.

How this was accomplished
Located along the River Ganges, the client wanted 
a rustic chic and comfortable home, different from 
their life in the city. The client wished to welcome 
family, friends, and their children into their home, 
set in a gated community. Therefore, a free layout 
was chosen with large openings that connect, at 
the swimming pool, a common living space and an 
open kitchen and bar. The pool can be seen from all 
angles of the home, with a large seashell mimicking 
the pool seating, and a backlit onyx bar counter with 
wooden log bar stools complementing the space.

Spread over 4,500 sq. ft., the spaces blur the 
boundaries between the outdoors and indoors. The 
visitor is welcomed by rustic stone flooring, a natural 
wall finish and wooden ceilings in the living and 
dining areas.  Turf on the ceiling and internal steps 
add to the landscaping, along with retro wood, metal 
and leather furniture.

A clean and low-maintenance material palette of 
calibrated and leather finish kadappa stone and 
painted walls was used. The master bedroom on the 
ground floor faces an open garden with a fuchsia-pink 
armchair as the focal point.

On the first floor, a bridge provides drama and access 
to the guest room. A brightly-coloured children’s 
bath space comprises twin sinks, an enclosed shower 
area and WC – all within an open space. Their room 
with bunk beds opens into a deck, which ends at the 
pool and a cricket ground. The other three bedrooms 
are done with open-pored and saw-cut wooden and 
kadappa flooring.

HARMONY iN MAYHEM,
RAiCHAK Spaces and Design, Kolkata



Design brief and aim
To build a villa on a barren, arid piece of land. 

How this was accomplished
Clean lines and angled geometries dictated the 
design for the 15,000 sq. ft. villa, which integrates 
modernism with traditionalism that’s responsive 
to the local climate and geography. The top floor 
resembles a floating white mass with an interplay 
of scooped hollows. The profile flows forward and 
lifts up to create sharp angles along the façade, 
which forms the lines of the landscaped flower 
beds.

Responding to the harsh climate, passive design 
principles such as double walling and glazed 
openings on the first level insulate against extreme 
weather conditions. The first floor is cantilevered 
outward, which provides a weather shade on the 
ground level. Maximum glazing is introduced 
along the northern façade, while the western and 
southern façades have been kept impenetrable.

ABHYUDAYA,AHMEDABAD
KNS Architects, Mumbai

The house is located at the southern end of the plot, and a 
grand entrance welcomes the visitor with manicured lawns 
and an entrance porch. The living areas are planned around 
a central courtyard enabling cross-ventilation of the rooms. 
A shallow water body wraps one side, which lowers the 
temperature to create a comfortable microclimate.

Trees were strategically placed along the double-height 
spaces, which enables sun shading and cooling along the 
plot to maintain privacy. Wood cladding adds warmth to 
the ground level, while white paint adds lightness. The 
interiors were left simple, uncluttered and minimalist in a 
homogenous color scheme.
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ANSAL ViLLAS,NEW DELHi
Rakhee Shobhit Design Associates, Gurugram
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Design brief and aim
To build a three-storeyed house with a hidden 
courtyard to connect with nature. 

How this was accomplished
The compact family home spread over 
5,000 sq ft is nestled between sprawling 
farmhouses, with site constraints but is 
surrounded by a green footprint. Built for 
a family of four, the design divides the plot 
between the entrance court and a private 
lawn. The entrance is paved with concrete 
and leads to the entertainment area in the 
basement, which can be accessed by an 
external staircase. The entrance foyer opens 
up to a double-height lobby and lounge with 
steel and wood.

The Vaastu-compliant spaces see the lounge connected 
to the dining room which leads to the house’s private 
lawn, which is accessed by amphitheatre-style steps. 
The lounge connects the bedrooms. The master 
bedroom has a terrace wrapping, allowing space for 
future expansion. Due to the tight budget, the material 
palette was kept minimal with white external paint, 
stone finish and green pockets in an open space.
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Design brief and aim
To build a home on a tight urban plot 
measuring 2,400 sq. ft.

How this was accomplished
Apart from the limited space, the client 
wanted the projects to be divided into 
two spaces: congregational spaces that 
encourage interaction, and intimate 
spaces. The façade was conceptualized as 
an assemblage of various components, 
and the master bedroom is draped with a 
rough marble screen suspended from the 
ceiling and bound by a terracotta frame. 
A garden occupies the void, along with a 
slatted window screen that adds rhythm 
to the space.

Cadence Architects, Bengaluru

BADARi RESiDENCE
BENGALURU
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The living spaces are organized around a double-
height space, which connects the living, dining, 
kitchen, prayer room and exterior deck. It has 
an internal balcony and bridge overlooking it 
to establish connectivity with the floors above, 
creating an interactive space for the family. The 
terrace includes the home theatre room and guest 
bedroom, opening out into an open space with an 
open deck and Jacuzzi. A slatted roof and raised 
green wall provide privacy.



Design brief and aim
To depict a family home using thermally 
modified American tulipwood.

How this was accomplished
The 500 sq. m. plot in the affluent coastal 
suburbs was described as an ‘odd shape’, but 
the client wanted a private space. The firm, 
therefore, created a sense of entry, retained 
light and privacy with landscaping. The design 
allows views from the front to the back of the 
house, which gives the illusion of a bigger space. 
The widened entry is enhanced by the exterior 
finish, which used stained timber and green 
landscaping for contrast.

Auhaus, Australia

BRiGHTON 
HOUSE,
BRiGHTON

The timber cladding was thermally modified 
to resist weathering and require minimal 
maintenance. Light and affordable, the firm 
used Quantum Aqua stain – which is an oil-
based stain. Thermally modified hardwood 
species are used for interior furniture flooring 
and joinery hardwood, being durable, stable, 
moisture-proof and sustainability and are 
widely considered for cladding, decking and 
outdoor furniture.
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Design brief and aim
To build a getaway home with transforming light and 
color spectrum palettes.

How this was accomplished
The home is located on a two-acre site interspersed 
with scattered palm vegetation and a mango 
tree. The clients wanted a minimalist, private and 
seamless space that responds to the local climate. The 
construction process went on for two years to create 
the home spread over 14,000 sq. ft.

The physical zoning is created by three horizontal 
activity zones to suggest three distinct sections of 
functional needs. One enters via a cascading staircase 
that opens up into the elaborate plaza in the midst of 
tropical surroundings.

CASA B,ALiBAUG
KDND Studio LLP, Mumbai
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The northern block houses the public 
functions, which stimulates personal 
interaction. A living and dining area, 
seating deck and games room are 
arranged at ground level. A tin spiral 
staircase leads up to the terrace 
and seating space on the first floor, 
offering views of the pool. The central 
courtyard housing the pool is flanked 
by changing room units, a kitchen 
and lily pond.

The southern block is a ground plus 
one unit comprising bedrooms and 
recreational zones, a guest room, 
entertainment room, prayer room 
and a lush verandah. A staircase 

leads up to the first floor, which has 
four ensuite bedrooms and a family 
lounge. The bedroom furniture has 
been sourced from China while the 
upholstery and artwork maintain a 
theme of tropical modernism. 

Alibaug’s weather conditions are 
prone to extreme rainfall and heat, 
necessitating a durable material 
choice. Yellow polymer plaster was 
used for the exteriors, combined with 
river-washed black kadappa stone 
in varied sizes. Stained black oak 
was used to manufacture paneled 
doors to add an umber tone to the 
interiors.
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Design brief and aim
To design an energy-efficient and modest residence 
for a small family.

How this was accomplished
The name of the site was coined by the owner’s son, 
inspired by the colors of the surrounding woods, an 
untouched natural site adjacent to farmland bustling 
with wildlife. This countryside home comprises 
interlocking boxes clad in ash, concrete and cement 
board. The design is a balance of the owner’s simple 
lifestyle needs and love of travel.

HAUS Architecture, Indianapolis; WERK, 
Copenhagen

COPPERWOOD HOUSE,iNDiANA

Of the 20-acre plot, three acres were available for 
construction as the rest were acreage wetlands. In those 
three acres, an abandoned pipeline intersected from the 
northwest to the southeast. This further narrowed the 
location and design concepts, such as choosing thermally 
modified American ash (from Woodhaven) for the house’s 
exterior walls. The owner chose to let the material naturally 
weather into a darker grey, instead of protecting it with 
oils and lacquer. The firm detailed the wall as a rainscreen 
system, while Woodhaven offered a furring system that 
allowed water to drain out of the wall cavity.

The material palette continues throughout the interiors 
such as the bedroom wings and stair wall cladding. 
Although the interiors have somewhat lightened, it retains 
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the ash’s original, thermally treated color. Thermal 
modification (TMT) turns non-durable hardwood such as 
ash and tulipwood into durable materials, which don’t 
decay in outdoor use. The architects expect the material 
to last for about 25 years in the Indiana climate.

The firm wanted to design the spaces for passive solar 
energy with an east-west primary orientation, but this 
countered the pipeline. Ultimately, the pipeline became a 

major element of the design, resulting in an offset series 
of bars forming the living, garage and bedroom wings – 
each perpendicular to the other. 

Natural light is allowed into the primary living spaces and 
bedrooms, but the architects wanted to include a partial 
walkout to the south, creating a north-facing lightwell 
garden at the entrance of the home.
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Design brief and aim
To build a vacation home for three friends that 
merged comfort with elevated living.

How this was accomplished
Spread over 5,000 sq. ft., this sea-facing residence 
has limited square footage while offering spectacular 
views of the skies and neighbouring almond and 
coconut plantations. The site level was lifted by 
a height of six feet and levelled with the arterial 
road to offer waterfront views. Responding to Goa’s 
warm and humid weather throughout the year, the 
built volume is imagined as an earthy, geometric, 
minimalist structure. The sloping roof tilting on its 
axis is designed to tackle Goa’s torrential rains, yet 
welcome sea breeze into the house.

Studio IAAD, Gurugram
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A mix of concrete and textured tiles was used 
for the façade, interspersed with warm wooden 
accents. The material palette discourages 
moss build-up on the walls, ensuring low 
maintenance. The ground floor was conceived 
as a monolithic base, which maintains privacy 
through optimum glazing. The first floor offers 
larger glazed sections and apertures, with 
transforming views throughout the day.

Following a minimalist interior design scheme, 
the G+1 structure hosts two living areas, a 
kitchen and three bedrooms connected by the 

staircase. Monochromatic travertine, 
patterned blue pottery tiles and 
white and wooden accents define 
the coastal living experience. Three 
industrial Restoration Hardware 
pendants in the dining area add 
dynamism across the double-height 
dining area.

Outdoor spaces are treated as 
extensions of the interiors, with the 

alfresco deck spilling into the sandy 
coastline and ocean views through 
the perforated jaali boundary wall. 
The living and dining spaces and 
a private bedroom on the ground 
floor look over a rectilinear pool. A 
wooden jaali boundary wall facing 
the sea offers the inhabitants an 
additional layer of privacy and can 
be adjusted along its vertical axis.
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FARMHOUSE,
NEW DELHi

Design brief and aim
To build a luxury five-level farmhouse 
for a family of four.

How this was accomplished
Spread over 2,150 sq. m., the client 
wanted a flamboyant home with 
unorthodox design elements. Double-
height decks with verandahs offer 
panoramic views and spaciousness, 
furthering the home’s extravagant 
character. Also, the client wanted 
clearly demarcated public and private 
spaces to ensure privacy. 

The lower ground floor was set aside 
for entertainment and recreation 
with an indoor swimming pool, 
gymnasium, bar, steam and sauna, 
salon with massage bed and shampoo 
station, 10-seater home theatre and 
a party hall with a drop-down screen 
and karaoke system. The staircase is 
finished with Statuario marble with 
rose gold handrails, illuminated with 
cove lighting.

Design Deconstruct, New Delhi

A giant statue of Lord Buddha 
welcomes visitors to the upper 
ground level, which also comprises 
the study, pantry and lounge. The 
first floor houses the formal drawing 
room, dining space and main kitchen. 
Two seating spaces and a grand 
piano are situated in the drawing 
room. The dining room on the right 
has a 10-seater dining table made 
from a single piece of white onyx, 
and a floating crystal art piece in the 
ceiling. A brass and amethyst console 
has a chandelier suspended over 
it as well. A huge balcony extends 
the dining room, which allows for 
outdoor lounging.

The residential quarters are housed 
on the second and third floors; the 
former has two master bedrooms 
with separate walk-in wardrobes, 
dressers and washrooms adorned 
with artwork by Seema Kohli. A 
double-height family lounge connects 
to the pooja room with 26-ft. wall 
paneling comprising marble, veneer, 
steel and solid wood cornices against 
wooden flooring. The third floor has 
a master bedroom with an ensuite 
bath and walk-in wardrobe and two 
guest bedrooms overlooking the 
landscape. Most of the furniture was 
customized by Design Deconstruct at 
their in-house manufacturing facility, 
which allows flexibility in style and 
proportion.
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Design brief and aim
To conceptualize a weekend retreat away from the city.

How this was accomplished
Landlocked by the Sahyadri mountains, Pawna is a 
pristine landscape guarded by three forts. The man-
made lake is contained by a towering dam, which hosts 
adventure sports throughout the year. Spread over 
10,000 sq. ft, the family of four wanted a home on the 
top of the hill that represents the five elements – earth, 
sky, air, water and fire.

FiVE ELEMENT 
HOUSE,
PAWNA, LONAVALA
Studio PKA, Mumbai

The design allows the house to 
grow along with its surroundings, 
with green climbers trailing up a 
wooden trellis. Large fenestrations 
bring in warm daylight, and the 
carbon footprint is designed to 
ensure minimal impact on the 
environment. It follows a simple 
and earthy material palette of 
limestone, Shahabad and Kadappa 
stone, sandstone, slate, teakwood, 
terracotta, exposed brick, cement 
plaster and mild steel. Unbuilt 
open spaces act as natural 
extensions from the single cohesive 
unit, which is  divided into the 

master block, the living block and 
the guest block.

Visitors enter the house via the 
aangan (courtyard), pool and lily 
pond, which ensures a continuous 
flow of spaces. Moving to the 
living area, one finds the double-
storeyed M-block and low-storeyed 
K-block. An edgeless cantilevered 
swimming pool parallel to the dam 
juts out towards the lake, and the 
wind currents flow through the 
current openings from the aangan 
to the entrance.
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Design brief and aim
To build a house for a multi-generational family of five.

How this was accomplished
The client wanted expansive yet intimate spaces for their home, and 
the firm responded by creating a functional, two-storeyed design. The 
design ensured family interaction and privacy, while establishing an 
indoor-outdoor relationship with linked spaces. A minimalist design 
over 2,900 sq. ft. defined by concrete horizontal and vertical planes; 
a major characteristic of the project. A series of curves on the exterior 
soften the building’s impact, and enable the structure to blend into the 
landscape. Sleek lines create a flowing experience, which syncs with the 
project’s regional and bioclimatic context – blending vernacular and 
contemporary architecture.

FLUiD HOUSE,
KOTTAYAM
Myspace Architects, Noida
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The ground floor houses social gatherings in a double-height 
foyer with the living room, guest room, dining room, kitchen 
and two bedrooms and a staircase leading to the upper floors. 
All of these have wide windows with narrow grilles to bring in 
the views of the vegetable garden outside. On the upper level, 
bedrooms, library and a study are organized around the central 
void. A double-height space with glass balustrades visually 
connects the two floors, while apertures bring in light and 
nature – contributing to a low-energy dwelling. Windows and 
doors open out onto decks and balconies, extended walls and 
curved walls seamlessly blend the home into the landscape.

Wood, glass and metal define the material palette. White  
and yellow make up the bold but simple color palette, on 
both the exteriors and interiors. A cantilevered stairway in 
exposed steel and wood timbers visually floats in the air, and a 
strategically placed mirror further gives the illusion of a never-
ending staircase.M
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FRAMES,
AHMEDABAD

Design brief and aim
To build a low-temperature home for the extreme summers. 

How this was accomplished
Spread over 10,000 sq. ft., the one-storey villa is set in an urban 
zone on a half-acre plot. Clean lines dictated and inspired the 
planning of this semi-open house, which nestles amidst dense 
greenery. Concrete, glass and steel is softened by the natural 
texture of the verdant landscape.

KNS Architects, Mumbai

The east-to-west axis remains open 
with a window on either end, 
which connects the indoors and 
outdoors. A slit in the centre of the 
home brings in indirect natural 
light. The staircase is a curved 
element that breaks away from the 
rigid and straight clean lines, with 
vertical wooden fins. An earthy 
color palette and warm lighting 
with wooden accents adds warmth 
to the space, with a coffee table 
against the kitchen window.
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GLASS HOUSE 91/
OH PRECiOUS,
ALiBAUG

Design brief and aims
To conceptualize a home in a bamboo grove.

How this was accomplished
Located in Alibaug, the site is a 20-minute drive from 
Mandwa jetty on a flat topography flanked by fields and 
narrow roads. Large trees on the northern, eastern and 
southeastern corners isolate yet connect the site. Spread 
over 6,000 sq. ft., the linear ground plus one glass box is 
tucked into the southwestern area of the plot. The ground 
floor comprises the living room, powder room, kitchenette, a 

MuseLAB, Mumbai

master bedroom, two smaller bedrooms, outdoor bath 
and a massage table. A large swimming pool lines the 
living room and a layered landscape on the east gives 
it privacy. An outdoor dining pavilion sits between the 
main structure and rock garden in the southernmost 
part of the plot, featuring a teal amazonite table and 
bespoke red canopy. The northwestern corner has an 
outdoor patio with a fireplace.

The biggest challenge was the extensive use of glass 
in the project, which remained durable even in the 
face of cyclone Nisarg. The glass staircase was difficult 
to design and execute as it pierced through the living 
room, forcing the architects to ensure a watertight 
feature for the staircase and its junctions.

The living room features concrete Cubist art by Nirvair, 
illuminated copper and silver glass baubles, sliding 
glass shutters and a lilac stone bar against a stylized 
mosaic wall with black and clear mirrors. Two doors 
punctuate the wall, one leading to the powder room 
while the other leads to the private areas. Black 
kadappa stone is used for the corridor, ending as a 
three-inch-high dado punctuated by three openings 
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leading to the bedrooms. A brass strip outlined the dado 
and skirts around the black polished wooden door framing. 
Strip lighting on the architrave accentuates these openings, 
and the ceiling is decorated with deep-red acrylic boxes 
suspended against a mirror back.

Covered with black kadappa, the master bedroom has a 
single metallic bed suspended from the ceiling. The attached 
terrace features a freestanding bar counter with a chevron 
pattern in brass, kadappa and onyx. Polished and flame-
finished kadappa with burnished brass inlay encapsulate the 
home, acting as a backdrop against the jade green staircase, 
red corridor and natural stone bathroom.

M
AY

-J
U

NE

56

FO
CU

S

57



HOLiDAY HOME,
BENGALURU
Cane Boutique, Bengaluru

Design brief and aim
To build a holiday home that extended into nature.

How this was accomplished
Spread over 7,000 sq. ft., the holiday home is set amidst 
nature in the bustling city. Straight lines, large windows, 
step-out decks and minimum use of stone cladding 
comprise the two-storeyed house’s design palette. The 
open ground floor comprises the living room, dining 
room, courtyard, kitchen and prayer space while the 
first floor houses the master bedroom, family room, 
children’s bedroom and a Jacuzzi room.

A customised image of Lord Buddha is 
mounted on the double-height entry 
wall, and can be seen from all around the 
space. This is complemented by a fishpond, 
frangipani tree and natural light from the 
glass ceiling. Natural light is emphasized, 
as stone, brick and wooden strips create an 
interplay of light and shadow at different 
times of the day.

A stone-clad wall, seating area and flight of 
stairs are placed in the living area, along with 
a billiards table and a bar. These spaces look 
out onto the landscape from the large glass 
windows, which slide open onto the outdoor 
deck. A 14-in. solid-log dining table designed 
with French paneling and sideboard is 
chosen for the dining space. The family 
areas on the first floor are simple and low 
maintenance, with a four-poster bed, two 
single beds, large dressers, bathroom, family 
rooms and Jacuzzi.
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HOUSE iN A GARDEN,
MAURiTiUS
Design brief and aim
To design a home for a couple, who are art collectors, and 
their young children.

How this was accomplished
Situated at the northern tip of mainland Mauritius, 
Goodlands is a densely populated neighbourhood of 
reserved forest land and sprawling family residences.  The 
project is located at the end of a residential street, in the 
middle of protected land. 

Spread over 2,480 sq. m., the living spaces are arranged 
along a central line. The built mass of the house is 
characterized by timber-shuttered concrete walls folding 
inwards, which create multiple niches and courts. Added 

Studio Lotus, New Delhi

to these layers are the owners’ art 
and antiques collection. The central 
spine manifests itself as the internal 
corridor that connects all the living 
spaces, with a series of portals that 
have designated public and private 
spaces.

The façade modulates itself according 
to the interior spaces: from a 
cantilevered overhang forming the 
entrance forecourt, it changes into 
the conservatory that frames the 
dining from the southeastern side. 
This leads to the kitchen on the 
northwest and finally opens out into 
the swimming pool and deck. A tree 
in the forecourt, the sembhal tree 
along the southwestern periphery 
and a tree towards the north 
determine the residence’s spatial 
layout. 

Larger windows were fitted with 
mild steel doors that withstand 
the frequent cyclones: the narrow 
living room windows are glazed 
and framed. Fly mesh is used on 
the outside with adjustable timber 
louvers along the slit windows, which 
allows for cross-circulation. 

All bedroom suites are placed on 
the first floor: the parents’ suite is 
placed above the forecourt, while 
the children’s bedrooms are above 
the kitchen. Both suites open into a 
common library on the living room 
mezzanine connected to the ground 
floor by staircases on both sides.

Reclaimed teakwood was used for 
the planked, false ceiling and timber 
flooring, while basalt used on the 
walls was taken from the dismantled 
structure on-site.
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Design brief and aim
To visualize a four-storied bungalow.

How this was accomplished
The bungalow, spread over 12,000 sq. ft, is planned 
around open-to-sky gardens, landscaped courtyards and 
green spaces that provide outdoor views and privacy from 
an otherwise busy neighborhood. Designed for a family of 
four, the residence contains family lounges, guest lounges, 
an atrium and stairwell. Lavish seating and armchairs, 
wall paneling, artwork and a neutral scheme comprise the 
design palette in the living room. 

JAiN RESiDENCE,
GURUGRAM
Essentia Environments, Gurugram

The dining room has stone inlay flooring, a glass 
dining table and sculptural chairs, along with a 
bar room in white stone with gold-finished metal 
inlay. The kitchen features ample counter space 
and a pantry, while the terrace garden offers 
serenity with a Buddha sculpture and potted 
greenery. Bedrooms have  beds with padded 
headboards, along with minimally designed 
walk-in closets. Freestanding bathtubs, island 
wash basin counters, mirrors and stone comprise 
the washrooms.

Stone, marble, velvet, suede, wood, metal and 
glass  make up the material palette. Customized 
artwork further adds color, character and style to 
the space. Sculptural lights from Moooi and Flos, 
and greenery, act as natural screens for privacy. 
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Design brief and aim
To design a utilitarian home in a bustling city.

How this was accomplished
Spread over 5,000 sq. ft., the ground-plus-three residence 
with a semi-basement follows an open-floor plan with an 
asymmetrical façade using skewed and geometric shapes 
with large windows. A flat roof with mild steel pergolas 
allows sunlight and ventilation to filter through. The lower 
ground floor is sparsely furnished with servant’s quarters, 
security room, staff office and a parking space. 

On the ground floor, a conference room with an overhead 
projector is suitable for formal gatherings and meetings. A 
geometric planter wall in the reception and waiting area 
has checkerboard coffee tables and minimalistic sofas. The 
entrance leads to a formal living area on the first floor, which 
features a neutral brown and cream color palette. The dining 
room has an eight-seater dining table with hand-carved 
peepal leaves and gold curtains .

LUXE ViLLA,
NAGPUR
Salankar Pashine and Associates, Nagpur

The master bedroom is done in shades of brown 
and a raised bed for Vaastu compliance. A 
dressing room with storage and full-size mirror 
adds features customised, handwoven linen and 
woodwork. 

The elderly mother’s bedroom on the first 
floor has cream walls with panel lighting, with 
brown and teal accents, with an attached room 
for a caretaker.  Cove lighting on the ceiling 
provides warm illumination. The minimalist 
guest bedroom is done in neutral shades with 
blue accents, with colour-blocked décor pieces 
flanked by beige curtains. The daughter’s 
bedroom has a white color palette with small 
motifs of dragonflies on the curtains and duvet, 
extending to the second-floor terrace. The space is 
illuminated by cove lighting. 
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MAHARANi BAGH,
NEW DELHi

Design brief and aim
To experience a grand residence.

How this was accomplished
The client wanted his home to depict extravagant 
luxury, inspiring a French classical design theme in 
this five level home with basement, ground floor, 
stilt, first floor and second floor.  Despite the linear 
plot, the spatial connectivity is radial as the major 
spaces are connected to the central foyer. A Vaastu-
friendly design, the central core comprises two 
double-height atriums. 

The entertainment area in the basement evokes 
energy with its fusion of classical and modern design 
styles, with a Roberto Cavalli tangerine couch and 
Alex Turco art paneling, Serip chandelier and Z-black 
stone set with  24-carat gold-plated glass mosaic.
A double-height entrance features an expansive 

42 MM Architecture, Gurugram

staircase with gold-plated, wrought-iron 
handrails, which frame the St. Louis 
Zenith chandelier and stone medallion 
flooring. The formal drawing room 
has white walls and plaster of Paris 
embellishment, against black Marquino 
onyx marble with seating tied together 
with a traditional silk carpet.

The plaster of Paris embellishment 
continues into the dining room, 
enhanced by ceramic vases and antique 
mirror. The Roberto Cavalli dining set 
is framed by  mother-of-pearl inlay 
on the black onyx flooring. A Windfall 
Balance chandelier adds to the vintage 
design. The formal lounge is an extended 
relaxation zone, with wine-themed 
furniture against the textured wall. 

On the first floor, the double-height 
family room features a neutral color 
palette with wine accents. Longhi 
furniture and Baccarat Le Roi Soleil 
chandelier make the space luxurious. The 
black-and-white master suite features 
ornamental plaster of Paris against 
patterned wallpaper and marble flooring. 
The son’s master suite on the second 
floor features dark veneer and leather 
wall paneling, with reflective glass 
moldings and abstract artwork. 

A green wall opens the living area on 
both sides to a courtyard. A maximalist 
material palette with plaster of Paris 
molding, gold leafing, wood paneling, 
leather and fabric paneling, wallpaper, 
glass and stone mosaic are used. Stone 
mosaic carpets and stone medallions 
in Michelangelo marble, Z-black stone, 
Marquino onyx and Moca Creama stone 
add to the material palette. 
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Glass, exposed concrete and white plaster 
comprise the minimalist exterior material 
palette. The folding planes of the staircase 
volume with an exposed concrete finish 
stands against the white plastered rectilinear 
living spaces. The golden rectangle is used to 
determine the scale and proportion of the 
building elements. Therefore, an open plan, 
double-height spaces, large north-facing 
windows, suspended ceiling planes, metal jaali 
screens, thin metal shelves and long diagonal 
interior views are encouraged.

For the interiors, metal jaali screens double as 
space dividers and decorative elements while 
sleek metal shelving frames the television 
counter. The dining table becomes an extended 
preparation counter in the kitchen, while the 
dropped ceiling planes conceal sunken slabs, 
beams and lighting devices.

Sudaiva Studio, Bengaluru

Design brief and aim
To upgrade a home for a large family.

How this was accomplished
The house was to accommodate the 
requirements for a joint family within 
the relatively compact floor plate 
of 2,000 sq. ft., while maintaining 
spaciousness, connection and privacy. 
The plot measures 45-ft. by 28-ft. with 
a common wall at the rear, with narrow 
setbacks of 1.5 ft. along the width. Thus, 
the house depends upon the north face 
and overhead for daylight and natural 
ventilation.

Facing north, the front façade has a 
tall window scaling two floors, that 
allows natural light to deeply penetrate 
through the open layout. Mild steel 
vertical louvers clad with high-pressure 
laminate panels outside the window 
adorn the building façade, and act 
as a security and shading device. A 
skylight is devised above a double-
height internal court, which further 
contributes to the expanse of natural 
light regardless of the surrounding 
property developments. The skylights 
have hot air vents, which are released 
through perforated metal sheets.

NOT SO BiG HOUSE,
BELUR CROSS
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Design brief and aim
To build a villa and two guest bungalows.

How this was accomplished
Spread over a plot of 28,000 sq. ft., the client wanted a villa design 
that was simple, elegant and low maintenance. The entrance foyer 
has a verandah with lazy chairs and plants, while the driveway uses 
waste granite stone paving in a chevron pattern. Spread over 1,500 
sq. ft., the double height living room is connected to the dining 
area, staircase and entertainment zone.

The entertainment zone on the ground floor has a grid partition 
acting as a visual focal point and maintains privacy. It has a 
wooden-edge and leather-backed main seating area, which looks 
over the lawn, gazebo and paddy fields. The open dining hall 

OSiA ViLLA,SOUTH GOA
ZERO9, Mumbai

has a white marble table with a 
no-maintenance tabletop. The 
grandmother’s room has a simple 
design of light veneer for the bed 
back and wardrobe, and the spacious 
kitchen enjoys morning sunlight on 
the functional island counter.

On the first floor, a foyer leads to 
the master bedroom, and other 
bedrooms and a common terrace 
doubling as a breakfast-and-snacks 
area. The master bedroom looks 
over a paddy field, and is treated 
with wooden flooring, veneer and 
golden paneling. The son’s room has 

veneer and brown mirror on the bed 
contrasting with the blue bedding, 
with a sit-out corner for reading. The 
daughter’s room has purple fabric 
paneling complementing the grey 
tones, with a banyan tree filling the 
space with greenery.

The first-floor terrace has an angular 
grid pergola casting shadows on 
the faux lawn, and acts as a family 
interaction space. The second floor 
houses a party room, a bar, projector 
screen and another terrace looking 
over the paddy fields and sunset.
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The low entrance ceiling increases to 22 feet past the 
doorway. The formal living area blends with the family 
recreation space and connects to the formal dining 
area with a metal-wrapped spiral staircase, which is 
inspired by the Modernist Pierre Chareu’s delicate 
and dynamic design. The formal dining room has a 
40-seater dining table with a minibar and parquet 
flooring in three colors.

It looks over the front lawn, which has customised 
seating and a toddler’s play area against black exterior 
walls and natural light that diffuses through a six-
metre-tall glass façade. The basement is equipped 
with a home theatre, cellar and storage space 
accessed through an elevator.

The parents’ rooms are spacious, with oversized beds 
on giant platforms resembling an Indian palang. The 
children’s rooms have a colorful floor with textiles in 
geometric patterns and bright colors, with flexible 
partitions to increase or decrease space. A room on 
top of the staircase is made of mirrored glass, which 
disseminates light. Hard quartz flooring with brass 
inlay and an open-riser timber staircase leads to 
the upper floor, which has a pitched roof. The apex 
skylight is covered during the summer and open 
to natural light in the winter and houses a small 
swimming pool.

Design brief and aim
To design a home for a three-generation, five-
member family.

How this was accomplished
Clean lines and minimalist exteriors define the 
6,000-sq.ft. home, which was constructed over 
three years. Resembling Le Corbusier’s Villa Petit, 
natural light and ventilation, an open-floor layout 
and luxurious interiors are emphasised. Wrapped in 
timber grids, the exteriors reflect the gradual ageing 
process in nature, with lemongrass and seasonal 
flowers as the boundary.

Architecture Discipline, New Delhi

PALM AVENUE,
NEW DELHi
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ROCK HOUSE,
AHMEDABAD

Design brief and aims
To design a small and intimate weekend home that 
celebrates local materials and to reduce the home’s carbon 
footprint.

How this was accomplished
The plot was left undisturbed while building the ecologically 
sensitive and modest private retreat. Spread over 1,100 
sq. ft., the clients wanted a home that blended privacy, 
transparency and a connection to nature. Raw natural 
materials were used for the project, along with water 
bodies, koi fish and insect-repellent plants included into 

The Grid Architects, Ahmedabad

the ecosystem. The site has large local trees that act 
as natural sun breakers and provide shelter to birds 
and insects. The firm refrained from fragmenting the 
landscape with boundaries (compound walls), as the 
home depends on the natural boundary created by 
the vegetation.

The built form is a modest single-story, H-shaped 
block upon a plinth, which is raised on two feet. 
Locally sourced yellow Dhrangadhra stone was used 
for the foundation and construction, which gives the 
project its name. Beneath the stone and glass façade, 
one-foot-thick stone walls retain the material’s raw 
form without cosmetic layering. Floor-to-ceiling 
glazing strengthens the home’s connection with 
nature, and the living spaces are column-free to allow 
interrupted views.
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The layout comprises two staggered bays connected by a 
small passage: one bay accommodates the entry, washrooms 
and master bedroom and the other bay is an integrated 
living-dining-kitchenette space. The bedroom is flanked by 
small water bodies, patio and an open-air garden. The living 
room flows into the patio with sit outs and continues into the 
dining area and the kitchenette. This space is glazed on three 
sides, resembling the feel of dining in a garden. The living 
area and master suite are connected to the central courtyard, 
which is larger than the built space.

A mosaic of Dhrangadhra stone walls, Kota stone and 
exposed concrete ceilings is fitted with functional furniture 
made of local and reclaimed wood and mild steel. 



Design brief and aim
To visualize a luxury villa.

How this was accomplished
The firm conceptualized the project as an elegant 
interactional space for the residents, who belong to a six-
member furniture manufacturing and exporting family. 
Leather-finished white travertine, leather-finished steel 
grey granite, wood and louvers comprise the exterior 
material palette.

SHiVAM 
EXPORT ViLLA,
JODHPUR
Genre of Design, New Delhi

Spread over 6,000 sq. ft., a double 
height living space is defined by 
straight lines and simple geometry. 
The family lounge and dining 
area connect to the upper floors. 
Satvario stone and Burberry beige 
stone flooring, leather and fabric 
paneling and modern furniture 
were used for the interiors. All 
the spaces were designed to 

interact with open green space: 
the drawing room opens to the 
front lawn and kitchen; the family 
lounge opens to side lawns and 
all the three bedrooms on the 
first floor open to either lawn. The 
second floor was designed as an 
entertainment lounge extending 
to the terrace, along with a guest 
bedroom.
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SMALL TRiAD HOUSE,
KARNATAKA

Design brief and aim
To design three modern, modest-
sized and affordable homes on 
adjacent plots.

How this was accomplished
The firm designed three individual 
homes that shared a similar yet 
distinctive design. It followed a 
simple geometry and modern 
vocabulary, which defined the 
home’s exteriors. An open layout was 
chosen for the living room, dining 
area and kitchen with long diagonal 

Residence two is a duplex 3BHK 
residence on the same plot 
dimensions, along with a tiny 
bedroom for the ground floor. 
3D-effect aluminum composite 
panels were used on the exterior, with 
perforated metal sheets and colored 
glass elements. The living, dining 
and kitchen spaces were arranged 
along a diagonal axis in an open 
plan. The kitchen and dining spaces 

were further combined to create a 
vast eating space, illuminated by a 
skylight over the kitchen. Vibrant 
furnishings, bright accent walls and a 
metal staircase energize the space.

Residence Three comprises blocks 
of teal and green accent exteriors 
with colored glass panels. Each floor 
contains a 2BHK residence, where the 
ground floor is rented. 

Sudaiva Studio, Bengaluru

views and skylights. As the firm was 
commissioned for the interiors as 
well; sleek and minimalist furniture 
was chosen for predesignated spots.

Residence One was built on a 
compact plot of 30- ft. by 36-ft., 
as a duplex 2BHK residence with 
a second floor for rent. The firm 
maximized the living spaces, despite 
the challenge of accommodating 
two separate sets of staircases – one 
for the client’s home and the other 
for the rental home.
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The family block is accessed through the 
connected semi-private living area, the 
linear arrangement includes a staircase 
followed by a kitchen, utility spaces and 
two bedrooms on one side. An exposed 
concrete open-riser staircase with a steel 
railing and traditional wooden carving 
leads up the first floor, which houses two 
bedrooms and a long swimming pool. 
The south-facing façade of the bedroom 
and corridor leading to the bathroom 
is set with louvered openable shutters, 
which keep out harsh sunlight and glare. 
Exposed clay brick walls and natural 
mosaic marble flooring further add to the 
earthy material palette, which enables a 
design that doesn’t need artificial cooling.

Thought Parallels, Kozhikode

Design brief and aim
To design a five-bed holiday home with 
defined spaces for family and guests.

How this was accomplished
The site is surrounded by lush rubber 
plantations, gradual slopes and narrow 
roads. Following a blend of traditional 
and modern architecture, the two-
storeyed house follows an open-plan 
connected by a semi-private living 
space. The guest block includes a living 
room, praying space and bedroom 

arranged linearly. The prayer room 
prompted the firm to align the block 
along the traditional prayer direction, 
which creates a tilt in the parallel axis, 
earning the project its name.

Naturally lit rooms, horticulture and 
large open spaces remain an important 
part of the design. The traditional 
Mangalore-tiled roof expands the 
height of the space, with an inner 
plywood lining that insulates rooms 
from the heat.

SKEW HOUSE,
MALAPPURAM
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Design brief and aim
To build a home that offers privacy and security.

How this was accomplished
Located in a densely populated neighborhood, the compact 
plot of 42-ft. by 62-ft. was exposed to residential development 
on three sides and a road. The home consists of a drawing 
room, formal living space, dining space, kitchen and four 
bedrooms with an elevator, serving the space.

Several factors affected the plan of the home; that it must 
follow the sun path that moves from the front (in the eastern 
direction) to the rear side (in the southern direction), air 
flow from the south to north, Vaastu, extreme heat during 
the summer, density of residential development and a large 
common wall on the north.

Articulated as a three-story home, the floor plates are stacked 
resembling a cuboid, with integrated solid volumes and 
natural steps. The roof transforms into the terrace garden, 
and the compound wall creates the effect of a flat background 
from which the cubes protrude. The southeast corner of the 
site was chosen for natural light and airflow.

STEPPED CUBE 
HOUSE,
AHMEDABAD
Prashant Parmar Architects
(Shayona Consultants), Ahmedabad

Dividing the house into nine 
sections in accordance with Vaastu, 
the entrance is marked from the 
northeast shaded by a verandah. 
The double-height puja area is in 
the northeast corner, and a skylight 
in the central brahmasthan allows 
in natural light. The drawing room 
is connected to a small gazebo in 
the front garden, while the dining 
area is connected to a semi-
covered verandah and a water 
body on the southern side. The 
rear contains the utilities and staff 
room.

The parents’ bedroom is situated 
in the northwest corner within 
minimal interiors and connects 
with a semi-covered private garden 

with a pergola. A staircase and 
elevator on the northern side 
maintains a decluttered space, 
and a stone-clad wall with a mural 
maintains interest.

The first floor is a private space 
with a lounge and terrace garden. 
The master bedroom on the 
southwest is connected to the 
terrace garden and features a 
walk-in closet and ensuite. The top 
floor brings in natural light and 
ventilation through the skylight, 
and the private terrace garden is 
separated by a screen wall with 
a circular cutout. This allows free 
airflow from the southern side, and 
is covered with pergolas, artificial 
lawns and natural planters. 
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Perpetuum Mobile celebrates 
the work of Catalan architect Enric Miralles 
in an exhibition showcasing over 20 furniture 
pieces that have been reproduced using 
American red oak, maple, cherry and 
tulipwood. 

Organized by the Fundació Enric Miralles, 
with the support of the Barcelona City Council 
and the Generalitat de Catalunya, Perpetuum 
Mobile marks the occasion of the 20th 
anniversary of his death while celebrating his 
many facets as a creator. 

This exhibition shows the less-known side of 
Enric Miralles as a furniture designer. While 
the architecture studio he set up and ran 
with Benedetta Tagliabue works on interior 
projects, this is the first time his design 
work is shown collectively at an exhibition. 
Although Miralles took care of every detail 
of the interior design of many of his private 

news

and public projects, the architect never designed furniture 
thinking of reproducing it commercially. In this exhibition, 
models of furniture and objects that were developed mainly 
for the architect’s home are exhibited and have been 
reproduced and displayed thanks to the support of the 
American Hardwood Export Council (AHEC), with a selection 
of sustainable American hardwoods donated by AE Maderas. 

Miralles' creative process was often aimed at bringing life to 
his designs. A desire that is also reflected in his photographic 
collages, giving movement to the image, as shown in the 
exhibition - MIRALLES. Photos & Collages, also part of the 
tribute. The exhibition will allow viewers to appreciate the 
intention of bringing life and movement applied to his 
furniture designs. 

PERPETUUM MOBILE 
M IRALLE S  X  AHEC

ines table

troncs
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The last home of the architect in 
Barcelona was an old warehouse whose 
walls were knocked down, leaving an 
open and versatile space, perfect for 
Miralles, who imagined a house in 
motion, where furniture did not have 
an established place or shape, but 
could be moved or modified according 
to the needs of each moment. To 
make this contemporary vision of 
the interior space come true, he 
personally designed his furniture, 
sharing his sketches with craftsmen and 
carpenters, with whom he debated and 
experimented on the pieces. 

The exhibition MIRALLES. Perpetuum 
Mobile started from an intense 
search for documentation among the 
architect's most private archives, and 
from a close dialogue with AHEC about 

the reproduction of nine of the pieces. 
The original design of each piece of 
furniture has remained the same 
with just a few technical and material 
updates (such as new hinges and 
connections for some of the pieces). 
While the original pieces were made in 
other timbers, the reproductions have 
been manufactured using a selection 
of four underused American hardwood 
species: red oak, maple, cherry and 
tulipwood, chosen for their aesthetic, 
performance and environmental 
credentials. 

During the research phase, a notebook 
with a detailed drawing of an unknown 
table was found. Named ‘Mistery’ table, 
this piece has been built for the first 
time at La Navarra by deciphering the 
instructions that Miralles left in his 

notes. The exhibition showcases more than 20 
pieces, among them the 'Inestable', 'Dolmen', 
'Troncs' and 'Tropical' tables, the 'Lelukaappi' 
shelf inspired by the work of the architect 
Alvar Aalto, several chairs that were used in 
projects such as the Scottish Parliament or 
the headquarters of the Cìrculo de Lectores in 
Madrid, as well as unpublished lamps, which 
Enric had started to design and left unfinished. 

The structure of the exhibition symbolically 
reproduces the private house of Miralles 
and Tagliabue; the pieces of furniture are 
distributed in the space imitating their original 
position, sketches and drawings on the walls 
unveil details of their designs, and photos of 
the architect's family life show them in use. 
The lamps designed by Miralles illuminate the 
furniture and are used as decorative elements. 
The exhibition is accompanied by a stop-
motion video and a documentary produced by 
AHEC that explains the meticulous process of 
rebuilding the pieces of furniture, based on the 
original idea and shows the movements that 
bring this furniture to ‘life’. 

The MIRALLES events were curated by 
Benedetta Tagliabue and Joan Roig i Duran, 
with support from the Miralles Tagliabue 
EMBT architecture studio, the Escola Técnica 
Superior d'Arquitectura (ETSAB) and the Col·legi 
d'Arquitectes de Catalunya (COAC). 

lelukaappi

dolmen

mistery

marisa

japonès
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The “supersalone” Special 
2021 Salone del Mobile.
Milano event, will be the first large 
design exhibition to open its doors, reaffirming 
the centrality of Milan and the Salone del 
Mobile.Milano on the international design, 
cultural and innovation scene. Architect 
Stefano Boeri and an international team of 
collaborators: Andrea Caputo, Maria Cristina 
Didero, Anniina Koivu, Lukas Wegwerth and 
Marco Ferrari and Elisa Pasqual of Studio 
Folder; a carefully curated list of designers, 
curators, installation and graphic designers, 
will work with Giorgio Donà, co-founder 
and director of Stefano Boeri Interiors to 
innovative initiatives and concepts.

news

SUPERSALONE  202 1
5 - 10 September
Rho, Fiera Milano

a seasoned curator and five designers work together to create an 
event to remember.

Proposed as a large design library, 
the space celebrates the renewed 
attention and care devoted to 
contemporary living spaces, and new 
products and creations brought out 
by the companies over the last 18 
months with their traditional products. 
(These will also be available on the 
Salone del Mobile.Milano digital 
platform).The layout will consist of 
long parallel sets, designed for specific 
product categories, and will allow 
the companies to narrate their own 
identities through their own products 
on vertical walls and horizontal 
surfaces. Maria Porro, President of 

Assarredo, said: “The current trend 
reassesses the centrality of our homes 
and the need to invest in the places in 
which we live, to rethink private and 
communal spaces by designing durable 
furnishing, based on the new logistics 
triggered by the current situation. At 
a time of huge change, the ability to 
reinvent will be the main driver of this 
unique edition which will be the event 
that signals not just the recovery of 
our sector, but that of the country as 
a whole. A live, shared event at last, 
a great shared home in which Made 
in Italy design can unveil its ongoing 
research and innovation to the world.” 

The display in the fairgrounds will 
be broken up by themed areas 
devised by Studio Stefano Boeri 
Architetti and the five co-designers: 
arenas for knowledge sharing and 
deepening, dedicated lounges for 
commercial and business company 
meetings, areas reserved for young 
students at design schools and for 
a display of chairs awarded with 
the Compasso d’Oro curated by 
the ADI, food courts conceived 
and set up in partnership with 
Identità Golose - The International 
Chef Congress, and socialising and 
relaxation areas. 

A special programme of meetings 
with some of the leading figures 
on the contemporary scene and 

thinkers of tomorrow will alternate 
with large live music events. A 
different way of conceiving the 
exhibition space, allows it to 
become a place with multiple 
opportunities for interface and, 
simultaneously, an invitation to 
stop, think and feel. 

Triennale Milano will be the hub of 
the “supersalone” city, with a range 
of cultural offerings including a 
series of totally original projects on 
top of the institution’s exhibitions. 

Claudio Feltrin, President of 
FederlegnoArredo, said, “Taking 
on the challenge of organising a 
special event, a “supersalone”, in 
such a difficult and complicated 

year is a tangible sign of the 
extent to which our entrepreneurs 
and the Federation have poured 
their hearts into overcoming the 
obstacles in order to bring the 
design community, the national 
and international buyers, the 
media and the general public back 
to the Rho fairgrounds, allowing 
them to take part in a globally 
unprecedented event that only the 
city of Milan is capable of hosting. 
Giving up would have been 
easy, but that’s not part of our 
companies’ DNA.”

The exhibition will fully respect the 
health regulations and protocols 
imposed nationally to combat the 
spread of Coronavirus. 

The curated chart of designers.

Ar. Stefano Boeri

Ar. Giorgio DonàAr. Andrea Caputo

Anniina Koivu

Marco Ferrari

Elisa Pasqual

Lukas Wegwerth

Maria Cristina Didero
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SONIA PRASHAR is the new 
president of IEIA

It is a moment of pride for all women executives 
as Sonia Prashar assumes her new role as the 
first woman President of the Indian Exhibition 
Industry Association (IEIA), the apex body for the 
Indian tradefair and exhibition industry. Sonia 
Prashar was  unanimously elected at the 80th 
meeting of the committee on 29 May 2021. 

In a recent address, Ms Prashar acknowledged 
the importance of digital technologies in the 
changing, post-pandemic environment, but 
stressed that there can be no replacing the 
face-to-face and touch-and-feel element that 
makes tradefairs and exhibitions such a powerful 
tool for business. She added, “Trade fairs have 
been recognised as economic growth engines 
by various leading economies of the world. This 
highly catalytic sector is going through the most 
turbulent times for over one year and needs 
prioritised attention and support from the policy 
makers of the country.” 

Ms Prashar mentioned three areas of focus during 
her presidential tenure at IEIA: 
Skilling, upskilling and training, promoting 
India as an exhibition destination and industry 
advocacy as a broad roadmap for the association 
in the years ahead. 

Ms Prashar has had a stellar career in the industry 
having served the Indo-German Chamber of 
Commerce for 25 years. She now wears two 
hats, having taken up steering the operations 
of NuernbergMesse India in the capacity of 
Chairperson of the Board, Managing Director 
since 2013. She says, “I have had the pleasure 
to witness both organisations derive a lot of 
synergy for mutual benefit via this association.” 
Ms. Prashar is also the Chairperson, Advisory 
Committee, Women’s Leadership Forum, formed 
by IEIA in association with IAEE.



beds: hastens
This luxury brand from Sweden boasts master 
craftsmen who combine the finest natural 
materials with the art of bed making. The 
famous Hastens blue check is an icon of 
bedding culture and guarantee of quality.  

Website: hastens.com
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collect accessories: space copenhagen
Collect’s range of soft furnishings and home objects has 
expanded with a new palette of warm, earthy colors for 
the Heavy Linen and Boucle Cushions and Cotton Throw. 
With an emphasis on natural textures – including linen 
and organic cotton – the new color additions such as 
Sage, Sky, Slate and the Dusty Pink Sienna can be easily 
combined to create a harmonious scheme.  

Website: www.spacecph.dk

furniture: vanbros india
The Aurum series incudes a royal armchair 
designed as an ode to flora and fauna, while the 
fireplace has an eagle as the center motif, with 
Burmese teak carvings and silver leafing.

Website: www.vanbrosindia.com

wooden flooring: span floors 
The new eco-friendly oak and walnut chevron collection is 
available in multiply construction which makes the flooring 
plank very stable and suitable for Indian climatic conditions.

Website: www.spanfloors.com

mosaics: sicis
The rhombus-shaped tesserae of the Diamond Collection, 
paired to the three-dimensional Araldica inserts in glass-
crystal of various shapes and sizes, enables the creation 
of magnificent decorations - floral motifs, geometric and 
abstract ones. The Diamond Collection brings personality 
and charm to every ambience.

Website: www.tesseraindia.com

lauren collection: graff
This new collection features both deck-mounted and 
wall-mounted options, all characterized by sinuous lines 
and a majestic spout. The collection is also available in a 
new version with lower spout and as a single lever mixer.

Website: www.graff-designs.com

fiberglass planters: bonasila
These planters are lightweight, water 

resistant and frost resistant. Available in 
colors like scarlet red, orange, green and 
chrome yellow, they are suitable for both 
indoor and outdoor use, and add a fresh 

vibe to the home.

Website: www.bonasila.com

shower heads: grohe 
The Tempesta 250 range has a minimalist 
design that allows it to be integrated 
into any modern bathroom. Its universal 
connection makes it easy to install on all 
standard shower arms.

Website: www.grohe.co.in/en_in
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home décor artifacts: ficus fine living
Available in innovative artistic designs made out of 
bronze and ceramic, using superior quality materials, 
these artifacts will enhance the interior of any home.

Website: www.ficusliving.com

brazilian granite: radhamadhav marbles
Among the hardest stones on the planet, this has multiple 
applications due to its high density and low porosity in 
comparison to marble. This pre-finished product is 
available in high gloss, satin gloss and leather finishes.

Website: www.radhamadhavmarbles.com



Bath spaces in India, have undergone a drastic 
transformation over the past few years. With the growth in 
the housing market and other related industry verticals, 
bath fittings and accessories are also poised for  strong 
growth. As interior designers focus on luxury, bathrooms in 
contemporary Indian houses are adorned with fittings that 
make a style and a status statement.

The growth in the housing sector, the 
rise in purchasing power, population, 
the nuclear family, rapid urbanization 
and government initiatives of 
providing easy loans have been an 
impetus to changing lifestyles. This 
has added importance to the look 
and design of bath spaces.  Ashutosh 
Shah, Managing Director, Duravit 
India, Ahmedabad says, “The market 
has changed drastically in the last 
5 years and it has become more 
consumer-centric. The bathroom is 
no more a functional place for your 
daily routine. It is your personal spa 
where you spend your quality me-
time.” Whereas, according to Ar. Hitesh 
Modi, Principal, Modi and Srivastava 
Associates, Baroda, bath spaces were 
earlier thought just as a utility space 

to be used to perform daily activities; 
it has transformed into being more 
experiential and mindfully created.

The bathroom has emerged an 
extension of the living area, feels 
Meenu Agarwal, founder and principal 
designer, MADS creations, Gurugram. 
She adds, “They consider it as a place 
to unwind and relax. That’s why there 
has been an increase in demand for 
more open plan bathrooms. Clients 
love the seamless look when we bring 
in the outdoors as well.” Elaborating 
on how the changed perception has 
affected design, and has paved a way 
for various new facilities within these 
spaces, Aparna Kaushik, founder 
and architect, Aparna Kaushik 
Design Group, New Delhi, says, “The 

industry forum text : : shailendra mehta

FROM UT I L I TY 
TO LUXURY :
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aparna kaushik design group | new delhi

beyond designs | new delhi

mads creations | gurugram

duravit india | ahmedabad

changing perception

perception of a client has completely 
changed in terms of bath spaces, 
especially in luxury estates. The bath 
space becomes an area that people 
tend to design last, but a fresh and 
luxurious bathroom gives a renewed 
energy and the perfect get-away. While 
many designs have become suitable for 
modern, social lifestyles,  bath spaces 
have become an even more private 
space, more focused around personal 
wellness. The desire for privacy has 
seen the rise of his-and-hers ensuites. 
Clients are now requesting us to 
incorporate the walk in shower, steam 
room and tubs in bathrooms.” 
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what is in?

tessera india | mumbai aparna kaushik design group | new delhi

beyond designs | new delhi

duravit india | ahmedabad

mads creations | gurugram

modi and srivastava associates | baroda

tessera india | mumbai

Increasing urbanization levels that prompted 
the growth in construction of smart and 
luxury housing projects pushed the demand 
for bathroom fittings. According to Hardesh 
and Monica Chawla, Founders and Interior 
Designers, Essentia Environments, Gurugram, 
there are several high tech fittings these 
days that offer the best of convenience and 
comfort. They add, “From digital showers 
that allow you to set the right temperature 
before you enter the bath and control the jet 
pressure, to showers fitted with LED lights, 
to musical showers that play your favourite 
tune to enhance the relaxation process. 
Toilets have gone high tech. They come with 
automatic closing and opening of the lid and 
flush function and an option to warm the 
seat during winter.” 

Digital technology has played an important 
role in the transformation of bath spaces 
and Meetu Agarwal feels the range of smart 
bath fittings available has enabled interior 
designers to provide innovative solutions. 
“These include digital faucets or sensory 
faucets with timers that help save water, 
automated bathroom lights which can be 
controlled using a smart panel or phone, 
high-tech toilet accessories and shower 

systems that offer different settings for 
a comfortable experience. There are 
also some innovative fittings like the 
ceiling mounted wash basin spout and 
face recognition systems,” she says. 
“Fittings with programmed features 
such as timed shower settings LCD 
shower panels that let you control 
shower temperature, water flow, 
steam, music and chromo therapy are 
in,” adds Aparna Kaushik. 

The presence of several high end 
international brands in the Indian 
market is an indication that the middle 
and the upper classes India are willing 
to spend more on bathroom fittings 
and accessories and treat them as 
lifestyle products. Opting for bigger 
and better bathrooms and adorning 
them with exquisite fixtures is a sure 
sign of luxurious living. Dhara Shroff, 
Promoter, Tessera India, Mumbai, 
says, “Premium products are timeless 
and such enduring luxurious pieces of 
art are appreciated by a creamy layer 
of the population.” However, certain 
fittings and accessories are in demand 

across the board. According to Vinkesh 
Jain, CEO and MD, Euronics Industries 
Pvt. Ltd, they include touchless taps, 
automatic tap converters, automatic 
WC and urinal flushers, automatic 
soap dispensers, touch less tissue 
paper dispensers, touch less health 
faucets and automatic toilet seat 
cover dispensers. “The outbreak of the 
Covid 19 pandemic has necessitated 
the demand for certain accessories 
like workplace sanitizing machines, 
used for fogging all types of water 
based disinfectants into closed rooms; 
touch-less hand sanitizer dispensers 
and panels, besides the hand sanitizer 
dispenser with inbuilt wall-mount 
thermometer,” he says. Ashutosh 
Shah adds, “Now you can witness 
all the technology in the bathroom 
starting from anti-bacterial glaze to 
a toilet that runs from your mobile 
phone. Innovation like Hygieneglaze 
(Antibacterial glaze), Sensowash – an 
automatic shower toilet and many 
other comfort enhancing technology 
have changed the perception of bath 
spaces.”
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future initiatives
With hygiene occupying centre stage in day-to-day 
life with the shadow of pandemic looming large, the 
bathroom of the future is expected to be made up of 
several essential, realistic components. Antibacterial 
surfaces and self-sanitizing technology would be the 
key components while sustainability, technology 
and good design would be crucial to bathroom 
innovation. Vinkesh Jain says “With growing worldwide 
urbanization, there will always be an increasing focus 
on developing eco-friendly products and solutions. 
Design innovations along with technical innovations 
have become a cornerstone in the product development 
process. For example, after a raging worldwide 
pandemic, contactless washroom accessories are seeing 
a rise in market demand.” 

The growth of the industry appeared stunted due to 
the crises posed by the pandemic but it is estimated to 
overcome the lull. With proactive government policies 
for higher sanitation levels like Sawchh Bharat Mission, 
favourable demographic and economic trends and 
development of urban infrastructure, this industry is 
expected to bounce back. "We are quite positive about 
the future and not worried about the current slowdown. 
We certainly know it is a short- term disruption and this 
phase shall end soon," says Dhara Shroff.

sellers and buyers
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The current size of the Indian sanitary ware 
industry is estimated at INR 48 billion and 
is expected to grow at a steady CAGR 8-10 
of percent over FY 2018-21, according to 
industry insiders. 

Around 60 per cent of sanitary ware 
manufacturers in India are organized 
and these players have invested in latest 
technologies and differentiated designs to 
address wide-ranging needs of the market. 
On the other hand, unorganised players 
manufacture largely use conventional 
technology and cater mostly to the mass 
market with a focus on the budget stratum. 
Products include washbasins, water closets, 
bathtubs, faucets, cisterns, seat covers, sinks, 
bidets and several other modern accessories. 
Some Indian and international brands in 
the Indian market include Jaquar, Kohler, 
Johnson and Johnson, Hindware, Cera, 
Grohe, Hansgrohe, Duravit and Parryware.  

Buyers vary from individuals to large 
corporate houses, depending upon the scale 
of the project. Vinkesh Jain says, “Our typical 

clientele includes large enterprises, predominantly, 
Fortune 500 companies.” Dhara Shroff says, “Our 
clientele is niche and are predominantly architects 
and interior designers and who truly understand the 
high value product.” Ashutosh Shah adds, “We are 
preferred by leading real estate players, architects, 
interior designers and customers looking for a 
designer bathroom.” 

aparna kaushik design group | new delhi

tessera india | mumbai

modi and srivastava associates | baroda

tessera india | mumbai

beyond designs | new delhi

modi and srivastava associates | baroda
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It was in order to “nourish   his   soul   to   a  
 reasonable   extent”   that   Ar.   Jude   D’Souza   decided   to   pursue  
 a   degree   in   architecture,   even   though   he   had   the   required  
 grades   to   get   into   a   top   engineering   school.   “It   was   a   sort   of  
 minor   rebellion   against   the   system,”   says   the   founder   and  
 principal   architect   of   JDAP   Design.    

Studying   at   the   Sir   JJ   College   of   Architecture   in   Mumbai  
 was   like   being   in   a   bubble,   explains   Ar.   D’Souza.   “In   a  
 campus   where   even   the   wind   did   not   move   the   trees  
 too   much,   we   struggled   to   find   our   own   meanings   to  
 life,   architecture   and   everything   else.   It   was   only   as   I  
 embarked   on   the   journey   of   architecture   that   I   began  
 to   appreciate   it   for   what   it   was   and   was   able   to   absorb  
 influences   from   peers,   from   professionals   in   the   field   and  
 from   allied   fields.”     

Ar.   D’Souza   believes   that   young   architects   need   to   have  
 the   space   and   the   stimulus   to   grow   and   find   their   own  
 unique   personal   voices   and   callings.   He   drew   his   own  
 inspiration   from   Lebbeus   Woods,   Coop   Himmelblau,  
 Gunther   Domenig   and   Eric   Moss   for   their   sheer   energy  
 in   the   reinvention   of   architectural   space,   to   Bucky   Fuller,  
 Archigram   and   the   early   proponents   of   the   ‘Hi-Tech’  
 including   Foster,   Rogers,   Piano   and   Hopkins   for   their  
 elegance   in   synthesising   [what   was   then]   high   technology  
 into   architecture.   Piano   and   Enric   Miralles   remain  
 inspirations   till   this   day,   adds   Ar.   D’Souza.   

He   remembers   one   of   his   first   commissions   with   great  
 fondness   since   it   involved   expanding   his   own   family  
 home.   Ar.   D’Souza   explains,   “I   owe   a   huge   deal   to   my  
 family   for   taking   a   leap   of   faith   and   entrusting   me   with  
 their   own   home   when   I   was   just   a   year   or   so   out   of  
 architecture   school.   My   father   was   an   agriculturist   and  
 our   farm   at   Dahanu   near   Mumbai   had   a   one-room   house  
 where   he   would   live   through   the   week.   To   extend   this  
 home,   which   was   so   intimately   tied   to   one’s   memories  
 and   the   land,   was   a   complex   and   difficult   task   and   I  
 hopefully   did   that   faith   some   bit   of   justice.”   M
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AR .  JUDE D ’ SOUZA
Founder And Principal Architect, JdAP design

high flier

College

Location:
Bengaluru

Located within a larger university 
campus spread over 100 acres 
of gently undulating land in the 
northern fringes of Bangalore 
city, the design brief required the 
allocated plot to be planned for an 
architecture and a design school 
that would be constructed in a 
phased manner. The campus itself 
was undergoing a modification 
in its overall configuration on the 
basis of a new masterplan.

The building for the architecture 
school responds to the proposed 
masterplan of the university by 
creating a court at the south east 
corner of the site, that allows  
entry on the first level via a flight 
of stairs. The school was planned 
as a series of expandable modules 
that would support extension 
of the school to full capacity 
over time, contained within a 
landscaped ‘bowl’. 

The main studios were sited on 
the upper level with the benefit 
of natural light streaming in from 
skylights while the mid-floor is 
an active, multifunctional level 
with administrative spaces, lecture 
halls, library, labs and the post 
graduate school. 

Construction is in reinforced 
concrete, with a uniform, 
replicable grid and infill walls in 
masonry, glass and lightweight 
partition. The building is a 
subtle assemblage of structural 
systems and building materials 
with flat slabs, framed concrete 
construction, steel staircases, stone 
masonry, and a skin in a play of 
patterned masonry. The structures 
respond to their beautiful natural 
setting by hovering lightly over  
the earth that is reshaped in 
a manner that works with the 
natural terrain, and the runoff is 
collected within a natural pond 
flanking the entrance court.
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Before   starting   JDAP,   Ar.   D’Souza   had  
 worked   for   a   few   years   at   RJBA   in  
 Mumbai,   which   was   then   responsible   for  
 building   the   CIDCO   Exhibition   Centre   in  
 Navi   Mumbai.   According   to   Ar.   D’Souza,  
 “Being   26   and   in   charge   of   a   200-crore  
 project   was   not   something   that   had   sunk  
 in   at   that   time,   and   that   might   have   been  
 not   without   its   advantages.”   He   adds,  
 “Right   from   the   get   go,   we   presented   a  
 scheme   to   the   clients   that   challenged  
 what   an   exhibition   centre   could   be   and  
 ensured   that   all   of   it   got   built   true   to   the  
 initial   conception   of   the   project.”   

After   founding   his   own   firm,   one   of  
 the   early   breaks   Ar.   D’Souza   received  
 was   winning   an   affordable   housing  
 competition.   He   explains,   “Housing   has  
 always   been   close  to   my   heart,   and   this  
 competition   helped   address   a   number  
 of   concerns   that   found   their   way   into  
 multiple   subsequent   projects.” 

 From   these   promising   beginnings,   the  
 practice   went   from   strength   to   strength.  
 He   explains,   “A   small   office   project   for  
 a   group   of   structural   engineer   friends  
 was   satisfying   as   we   would   alternate  
 between   the   roles   of   client,   architect   and  
 structural   designer   -   all   probably   within  
 the   space   of   an   hour-long   meeting.”   

These   days,   JDAP   is   equally   adept  
 at   tackling   bespoke   and   large-scale  
 projects.   According   to   Ar.   D’Souza,   “we  
 have   developed   urban   design   and  
 architectural   strategies   for   over   five   cities  
 in   western   India   as   part   of   the   ‘Smart  
 City’   government   mission.   Being   able   to  
 seed   crucial   principles   and   projects   as  
 part   of   these   works   have   given   us   the  
 ‘range’   that   informs   and   enriches   our  
 work   across  scales.”   

He   adds,   “The   best   project   for   us   is  
 always   the   last   one.   We   recently   entered  
 an   international   competition   for   a  

 Central   Library   at   Songdo,   Korea,   and  
 this   was   completely   managed   virtually  
 given   the   pandemic   condition   we  
 found   ourselves   in.   We   did   not   manage  
 to   win   this   one,   but   coordinating,  
 brainstorming,   arguing   and   disagreeing  
 across   cities   and   continents   among   a  
 consortium   team   was   a   great   experience  
 and   something   we   would   definitely   do  
 again.”   

For   Ar.   D’Souza,   architecture’s   role   as  
 an   enabler   and   a   catalyst   is   something  
 that   is   a   constant   driver   of   his   work.  
 He   explains,   “We   have   designed   large  
 industrial   plants   where   engines   for   the  
 Indian   Railways   are   assembled,   tested  
 and   commissioned.   Our   housing   projects  
 are   places   where   newer   communities  
 get   formed   and   bonds   and   connections  
 develop   that   are   coaxed   and   celebrated  
by   the   architecture.   We   have   also  
 transformed   existing   school   buildings  
 into   places   where   children   learn,   grow  
 and   play.”   

In   the   future,   Ar.   D’Souza   sees   the   broad  
 themes   of   sustainability,   inclusivity   and  
 equity   predominating   tin   the   field   of  
 architecture. “The   profession   by   itself   is  
 beset   by   challenges   and   as   technologies  
 advance,   architects   who   continue   to  
 rely   on   conventional   ways   of   working  
 will   find   themselves    hemmed   in,”   he  
 explains.   

However,   he   is   not   hopeful   that   the  
 government   will   do   its   part   to   boost   the  
 profession.   “We   see   governments   being  
 increasingly   oblivious   to   and   suspicious  
 of   professional   advice   and   this   needs  
 to   change,”   says   Ar.   D’Souza,   adding,  
 “Public  transport   and   open   space   need  
 much   more   priority   than   they   are   being  
 currently   given   and   governments   need  
 to   listen   to   experts,   citizens   and   not   only  
 industry   lobbies.” 



Songdo Central Library

The 9,000-square-metre library 
occupies a tight footprint of a 50m 
x 50m square, with all cultural 
functions at the base, sunk into the 
earth. The building is situated at a 
prominent vantage within the city, 
looking over the open grounds of 
the golf course and across the main 
road of the Convensia-daero.

The proposed scheme creates a 
large pedestrian and cyclists’ plaza 
at the north east, that looks towards 
the major approach from the city. 
Secondly, vehicles - for those visiting, 
dropping off books or for staff - 

occupy the north west quadrant of 
the plot without any obstruction, 
crossflow or interference with 
pedestrian entry paths. The south 
west and south east portions of 
the site are kept completely green 
- drawing in the buffer green from 
the Convensia-daero and responding 
to the vast greens of the golf course 
beyond.

The ‘Base building’ sinks into the 
earth to allow for a cascading stair 
to flow down to the open public 
court. The Children's Library and the 
General Public Library and Reading 

areas sit in a soaring, light-filled 
space under a roof that dips and 
rises. The reading areas are oriented 
with their larger aspects stretching 
east-west so that they maximise 
availability of natural light and 
views. Circulation cores for visitors 
and for staff and services are at 
two ends of these spaces allowing 
for seamless connections between 
service areas while allowing the 
processional route of the visiting 
public to continue unhindered. The 
large floor plates offer flexibility for 
multiple configurations of internal 
furniture and stacks.

Museum of Language

This international centre for language in Songdo 
is sited on a bend in the stream that runs through 
the city's central park. The building forms an open 
gateway that draws people from the park, into an 
Open Centre at the heart of the building. 

Songdo is the largest privately developed city in the 
world. Seen as a ghost town, as is a rather inevitable 
outcome of cities that grow from an enforced intent 
rather than slower, accretionary processes, the 
administration realised the need to have more room 
for culture within the city. The central park of the 
city was selected as the place for the Museum of 
Language - a space that would exhibit a collection of 
written and oral artifacts from around the world.

While inserting yet another building onto this 
artificial island, the intention was to make 
architecture that was ‘More landscape and less 

building’. Two entrances - a purely pedestrian one from the 
parkside that also picks up traffic from the Metro line and 
one that is both vehicular and pedestrian from the streetside 
at Central-Ro draw people onto the main public level that 
is raised for vantage over the landscape. The central raised 
court becomes a space for outdoor events and activities that 
can overflow either from or into the exhibition halls thus 
linking the institution to a broader cross section of people 
and activities.

The external skin of the building has a pattern in Hanji - the 
traditional Korean paper renowned for its strength, durability 
and water resistance. The Hanji sheets are laminated within 
glass giving the interior a luminous quality of light passing 
through paper. The pattern of Pojagi - the Korean art of 
quilting various pieces of cloth together are used in skylights 
metaphorically alluding to the mosaic of cultures that are 
housed within the Museum.

Seoul Art Centre

This new cultural facility at the foothills of the Bukhasan mountain in the 
Pyeongchang-dong neighbourhood of Seoul is a comprehensive public arts 
facility within a region which also holds several smaller galleries under 
private ownership. The site is dispersed across four disparate pieces of land 
separated by roads on steep sloping terrain. As its main constituents, it has a 
library, permanent and temporary exhibition halls, workshop spaces, archives 
and a multipurpose hall.M
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Dental Clinic

Elementary And Art School

Location:
Mumbai

This rowhouse reconstruction converted a heavy, 
constrictive plan into a fluid, lively and active 
space to suit the needs of the owners - a family of 
dentists. A bright and fresh space was envisaged 
for a dental clinic that occupies the lower level of a 
row house complex within suburban Mumbai. 

The first set of alterations reinforced the existing 
structural system, and then removed the dividing 
masonry walls, opening up the larger floor plate. A 
primary objective was to maximise the penetration 
of natural light into the operating and consulting 
areas. The main access corridor that flanks the 
operating rooms has a set of openings that allow 
diffused natural light into the space and into the 
glass-fronted cabins. 

The corridor responds to a jagged edge by a 
winding light overhead that runs from the entrance 
of the clinic to its rear. A tree passing through the 
space – an oddity seen in several such row houses 
in the city – was retained, while separated from 
the interior, providing an unexpected encounter 
with nature within what is expected to be a sterile 
environment.

Location:
Prague

LOŠBATES, a voluntary union of four municipalities 
to the east of Prague, floated an international 
competition in early 2018 for the design of a 
new elementary and art school for the children 
of the four localities. JDAP has proposed a tightly 
integrated complex of buildings that deftly 
integrates with the surrounding community and 
landscape, forming a light, soft building envelope 
gently enclosing the school functions. 

The site for the new school lies at the edge of the 
village Lounovice and the forest connected to the 
highway and to Prague. The south west corner, 
where the school meets the village, became the 
School Piazza, a pedestrian space, free of vehicular 
movement, barring bicycles.

The site is organised into four zones - the 
school zone houses the primary, secondary and 
preparatory schools leading from the School 
Piazza; the semi-public zone comprises the 
auditorium, art school and gymnasium that sits to 
its north; the car park zone along the western edge 
of the site and the greens to the east.

Key to the design of the school building is the use 
of natural light and a connection with the outdoors. 
Light courts are carved into the building, creating an 
immediate connection between the classroom and 
the outdoors and drawing natural light deep into 
the space. 

The main ‘street’ that is the primary circulation axis 
of the school is developed as a naturally lit, double 
height space - the Learning Commons - that is the 
main shared social space beyond the classrooms. 
The formative unit of the school is the twinned 
classroom, each comprising the locker area, teaching 
zone and an attached alcove. The two classrooms are 
connected to each other both physically and visually 
and this unit is repeated on either side of the central 
east-west spine as well as the connecting north-
south spines to form the elementary school space.

A double height space with an overlooking parallel 
path along the upper floor, the Commons are 
the space where the boundaries are blurred and 
groupwork, relaxation and socialisation occur as 
natural extensions of the formal classroom spaces. 
The library forms part of the Commons - visible and 
accessed from both levels, the open bookshelves and 
reading areas lead from the Commons and extend 
into the green court so that children could read in 
the outdoors. M
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wanderlust

designers do the talking, as they wander through the world, pointing to 
architectural and design features they have loved along the way
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Pooja Bihani,
Founder & Principal Architect, 
Spaces & Design

Makati, Philippines 
These precast concrete and sand mix leaf  templates were so 
fascinating. They inevitably lead you into the sea and some into 
no man’s land. Simple but thoughtful elements and crafts can be 
such an important feature to the look of  a space/ project.

Milan, Italy  
Image 1: This wall decor in 
one of  the quaint roadside 
restaurants was an eyecatcher.
Image 2: Made of  wine corks 
and settled in beautifully 
on a whole wall, each has 
a miniature inscription and 
created a perfect backdrop for 
a perfect lunch of  pomodoro’ 
pizza and wine.

Kullu Palace, Himachal 
This historical place had the perfect wooden 
doors. The opening of  the doors into the valley 
views and the peekaboo effect it created was 
astonishing; not to mention the breathtaking 
views of  the Himalayas.

Amalfi Coast, Italy
The perfect position of  this arch at this 

resort framed the coast so well. As we 
approached the deck, the arch opening 
and the view beyond aroused an inner 

curiosity to what is beyond.
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Kanha, Madhya Pradesh
This forest reserve was an unmatched 
safari experience. The silence of  the 
forest backed by the frame of  perfect 
scenic beauty was a great learning of  
symmetry and beauty. The road to 
nowhere with a perfect symmetrical 
frame was true to the statement 
of  architectural aesthetics that ‘in 
symmetry lies beauty.’

Neemrana Fort Palace, Rajasthan 
As I entered this restored fort resort, the 
first thing that caught my eye was the rustic 
stone texture that was whitewashed. A 
Rajput sitting there seemed to add the right 
note. The tactile nature of  all the materials, 
including the floor, the ageing wood and the 
antique elements is something we strive for 
in our projects when we design vacation and 
weekend homes.

Pench, Maharashtra
The perfect perspective and reflections in this view reminded me 
of  my days in architectural college - of  how we were taught to 
draft perspectives and views. The still water and the reflection 
of  the greens was a perfect setting; and the dried tree in the 
middle of  the water body seemed a perfect sculpture – like the 
ones we place in our interiors as a focal point.
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